
ASHES AND INK

CAST OF CHARACTERS

MOLLY, a widow in her mid 40s
QUINN, Molly’s son, 21
LEO, a widower in his 40s
FELIX, Leo’s son, 7

SETTINGS

MOLLY'S apartment in the City
LEO's house in the Country

The action alternates between the two.  An oak tree, strong 
and old and beautiful, is always in the background, even in 
the city.  Its roots and branches radiate light in different 
ways throughout the play.

TIME

Present Day

From To a Skylark, by Percy Bysshe Shelley

Teach me half the gladness
That thy brain must know
Such harmonious madness
From my lips would flow
The world should listen then,
As I am listening now.



ACT ONE

SCENE 1

Lights up on Molly's city apartment: a small, 
tasteful living room with walls of whitewashed 
brick. A fire escape outside the tall window also 
serves as a balcony.  

Molly stands by a long shelving 
unit that climbs the wall.  Her 
computer is open, leads attached.  
She listens to the buzzy trill of a 
young song sparrow.  Then come 
sounds of a baby babbling.  Molly 
puts on headphones. The stage goes 
quiet. 

Spotlight on Quinn, kneeling 
beside a toilet bowl and puking 
his guts out.  Molly nods her 
head, in time with the recording 
only she can hear.  Then moves to 
her computer, taps the keys, and 
removes the headphones.  

He vomits again.  Lights shift 
back to Molly.  She freezes.

MOLLY
Quinn-

And again. 

Sweetie?  What’s going on?

QUINN (OFF)
What do you think happening’s, ma?  Jesus.

Beat.

The sound of a toilet flushing.  
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MOLLY
But what’s making you so sick?

Quinn enters.

QUINN
It’s that crappy Chinese.

MOLLY
I feel fine-

QUINN
I swear to you.  General Po’s chicken. 

MOLLY
Quinn-

QUINN
I’d say check, but the evidence is five floors down by now.

Beat.

I was sick.  Like a normal person.  End of story.

He goes to her computer.  

What are you working on?  

MOLLY
Maybe you shouldn’t be out.

QUINN
Like I’m a convict or something.  I’m fine.  

He puts on the headphones.

What is this?

MOLLY
It’s you and/

QUINN
It’s me? 
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MOLLY
Just wait.

QUINN
What bird is this?

MOLLY
A juvenile song sparrow.

He starts to whistle.  Stops.  
Tries to mimic the song again.

He pulls the headphone jack from 
her computer and sound spills 
out.  

QUINN
I can’t follow this.

He removes the headphones.

MOLLY
That’s because he hasn’t learned his song.

Then the sound of a baby 
babbling.

QUINN
So that’s/

MOLLY
You.  At 18 months.  Talking to daddy.  He helped get you on 
tape.

QUINN
What for?

MOLLY
To compare how you sound when you’re learning.

QUINN
So who did better, me or your little sparrow?

MOLLY
You both learned your father’s song very well.
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QUINN
What was dad saying?

MOLLY
I can’t remember.  I didn’t need his voice. But I wanted to 
compare you with my latest recordings, the ones I’m doing for 
the Millbank lab.

QUINN
Everything’s for that place now, huh?

MOLLY
No.  Not everything.  I just finished a sequence for Cornell.  
And nightingales for/ 

QUINN
Sure, Mom.  Kinda convenient it’s in the same town as Leo.

MOLLY
You’re right.

He walks to the door.

Where are you going?

QUINN
I gotta get some air.

MOLLY
You’re sick.

QUINN
I’m not sick.  It’s not lock down.

MOLLY
Practice your audition.  It’s in three days.  

QUINN
You think I don’t know that?  I’m ready.

MOLLY
If you’re clean and sober.  

QUINN
Wow.  You gonna piss test me too?  
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MOLLY
Of course not.

QUINN
They stand there and watch you do it.  To make sure you’re 
not pouring somebody else’s piss in the paper cup.

MOLLY
People do that?

He laughs.

QUINN
Which?  Cheat or watch?

He opens the door.

MOLLY
Both, I guess.

QUINN
I gotta get out.  

MOLLY
Please don’t be long... 

She extends her arms for a hug.

OK?  

QUINN
I’m not giving you a hug.

MOLLY
I can’t get a hug?

He turns away from her.

QUINN
You only want a hug when you’re worried.  

Quinn leaves.  Lights down.
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